MANIFIESTO ARCO 2005

Tras tres décadas en las que los presupuestos feministas han marcado con mayor o menor fortuna
los marcos conceptuales de artistas y diferentes instancias que producen y/o difunden el arte, empezamos
a escuchar el rumor generalizado que afirma que los logros feministas ya han sido alcanzados. Entonces,
las reivindicaciones de igualdad entre mujeres y hombres estarian pasadas de moda. Pero la situacion de
discriminacion del colectivo de las mujeres y otros colectivos marginalizados en el panorama social en
general y en los del mundo del arte en particular permanece intacta. Asi pues es necesario desarrollar otro

tipo de estrategias para subsanarla.

Los ultimos dos anos: los hechos

El Museo Nacional Centro de Arte Reina Sofia, de 28 exposiciones individuales programadas en
2004 solamente 4 eran de artistas mujeres. Por otro lado, llama poderosamente la atencion que los tres
casos mas recientes promovidos por distintas administraciones para levantar acta del arte que se produce
en el presente en este pais arrojan cifras escandalosas en cuanto a la exclusion de las artistas. Las dos
exposiciones que el Ministerio de Asuntos Exteriores patrocind para representar a Espaiia en la Bienal de
Venecia 2003 no incluian ninguna artista. “ Gaur, Hemen, Orain”, la exposicion que en 2002 en el Museo
de Bellas Artes de Bilbao pretendia mostrar la nueva escena del arte vasco contaba con 20 artistas de los
cuales unicamente 5 eran mujeres. En “Manifesta 5, la Bienal de Arte Contemporaneo Europea que en
su ultima edicién se ha desarrollado en San Sebastidn y pretende mostrar el arte de mayor interés
generado en los dos ultimos afios, la representacion de las artistas no superaba el 20 por ciento. La
excepcion que confirma la regla es “The Real Royal Trip” la exposicion que el Ministerio de Asuntos
Exteriores patrociné para dar a conocer en el extranjero el arte espafiol del presente que en su version para
el MOMA PSI incluia el 40 por ciento de artistas mujeres. Sin embargo, esta cifra contrasta con la
programaciéon que desde 2002 el SEACEX, la Sociedad Estatal para la Accion Cultural Exterior,
dependiente del Ministerio de Exteriores, esta llevando a cabo, de 43 exposiciones individuales sélo 2 son

de artistas mujeres.

Concluimos que:

En el Estado espaiiol el arte se produce y gestiona en buena parte con dinero publico, a pesar de
lo cual la participacion de las mujeres en las programaciones y eventos nacionales e internacionales

sufragados con dinero publico sigue siendo anecdoética.

Frente a esta situacion de extremo desamparo para las artistas en los mundos del arte las
Administraciones Publicas estdn desarrollando diversas politicas de igualdad de oportunidades entre

hombres y mujeres en areas como el empleo, la politica, etc... Estas politicas generales, recomendaciones,



etc... estan en las agendas de los gobiernos nacionales y de organismos como la UE y la ONU y a menudo

contemplan la implantacion de la cuota de sexos como mecanismo regulador.

Preocupada por esta ceguera, la UE, desde la década de los 90 viene reclamando a los Estados
miembros la transversalizacion de género en todo su quehacer politico. Sin embargo, el Arte permanece

ajeno a estas politicas como si su naturaleza no fuese de orden social.

Por todas estas razones proponemos a los Poderes Publicos:

1.- La constitucion de un grupo experto que estudie, analice y diagnostique la situacion presente.

2.-Tomar cuantas medidas sean necesarias para que las artistas mujeres puedan trabajar en un
contexto imparcial. En primer lugar en la propia politica de compras de los museos de titularidad

publica y en la de programacion de exposiciones.

3.- La aplicacion de politicas feministas decididas en el campo del arte incluidas el

establecimiento de cuotas.

Al mercado del arte,

le recordamos la maxima de las Guerrilla Girls : Querido coleccionista, ;jcuanto valdra su

coleccion cuando el sexismo no esté de moda?.
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MANIFESTO ARCO 2005

After three decades, during which feminist assumptions have characterised, with greater or lesser
success, the conceptual frameworks of artists and the different specialists that render and/or divulge art,
we are now beginning to discern a generalised rumour that claims that feminist aims have been attained.
Hence, equality-seeking vindications should be démodé, obsolete. But still, the situation of discrimination
against women and other marginalised collectives in the social scene in general, and in the art world in

particular, remains intact. Consequently, there is a need to develop other kinds of strategies to amend it.

The last two years: the facts

Out of the 28 solo exhibitions scheduled in 2004 at the the Reina Sofia National Art Centre, only
four were by women artists. Looking elsewhere, it is truly striking that in the three most recent major
exhibitions promoted by different national and local administrations presenting the art of today here in
Spain, when viewed in numerical terms, revealed a scandalous exclusion of women artists. The two
exhibitions that the Ministry of Foreign Affairs sponsored to represent Spain at the 2003 Venice Biennale
did not include a single woman. Gaur, Hemen, Orain, an exhibition held in 2002 at the Bilbao Museum
of Fine Arts, which aimed to present the new Basque art scene, featured 20 artists, but only five of these
were women. At Manifesta 5, the European Contemporary Art Biennial, whose latest edition was
developed in San Sebastian, Spain, and which aimed to give an insight into the most interesting art
rendered over the past two years, women artists did not represent more than 20% of the total. The
exception that proved the rule was The Real Royal Trip, an exhibition sponsored by Spain’s Ministry of
Foreign Affairs to promote current Spanish art abroad for New York’s MOMA PS1, which included 40%
of women artists. However, this figure contrasts with that of the schedule applied since 2002 by the
SEACEX (State Corporation for Cultural Action Abroad), an agency of the Foreign Ministry: of 43 solo

shows, only two were by women artists.

We therefore conclude that:

In the Spanish State, art is mainly endered and administered with public finance, despite which,
women’s participation in national and international events and scheduled events defrayed with public

finance, continues to be anecdotal.

Against this situation of extreme neglect as regards women artists in the worlds of art, Public
Administrations are developing a variety of equal opportunity policies for men and women alike in areas
such as employment, politics, etc. These general policies, recommendations, and so on, are on the
agendas of national governments and international organisations such as the European Union and the

United Nations, and often include the use of gender quotas as a regulating mechanism.



Concerned about this blindness regarding gender inequality, the EU has been calling for its
member States to incorporate transversal gender positioning in all of their policies since the 1990s.
However, the art scene has remained aloof to these social policies—as if it were not itself part of the

social order.

Due to all the above, we propose the following to the Public Administrations:

1.-That an expert group be set up that will study, analyse and diagnose the current situation.

2.-That as many measures as may be required be adopted in order that women artists may work
within an impartial context. In the first place, that they should be involved in the purchase

policies of the public Museums and in the scheduling of exhibitions.

3.- That the application of firm feminist policies in the field of art be included in the setting up of

quotas.

To the art market,

We would like to recall the motto of the Guerilla Girls: Dear art collector: how much will your

collection be worth when sexism is no longer fashionable?
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